GWENDOLY N DuBOIS SHAW, PhD

Jaffe History of Art Building
University of Pennsylvania
3405Woodland Walk
Philadelphia, PA 19104
2158986203 gshaw@sasupenn.edu

EDUCATION

1995-2000  Stanford University
Department of Art and Art History
A. M., Winter 1998
Ph. D., Spring 2000
Dissertation: “Seeing the Unspeakable: The Art of Kara Walker.”
Advisor: Professor Alexander M. Nemerov (now at Yale University)

1991-93 University of California, Los Angeles
Department of Art History

1989-91 University of California, Santa Barbara
B. A., Spring 1991
Art History, with High Honors & Honors in the Major

1987-89 California College of Arts and Crafts
Film Production & Metal Sculpture

ACADEMIC POSITIONSHELD

2005-Present Associate Professor of History of Art
University of Pennsylvania
Philadelphia, Pennsylvania

Faculty Fellow
Rodin College House
University of Pennsylvania

2000-05 Assistant Professor of History of Art and Architecture and
of African and African American Studies
Harvard University
Cambridge, Massachusetts
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PUBLICATIONS

Forthcoming “The Paintings at Sunnylands,” essay on five works from the collection of Walter

2006

2005

2004

2003

2002

and Leonore Annenberg at their winter home in Rancho Mirage, California; one
part of an as yet untitled book on the architecture of Sunnylands and the original
art objects that remain in the house. To be published by the Annenberg
Foundation Trust at Sunnylands and the University of Pennsylvania Press in 2007-
08.

Portraits of a People: Picturing African Americans in the Nineteenth Century.
(University of Washington Press, January 2006).

“Landscapes of Labor: Race, Religion and Rhode Island in the Painting of
Edward Mitchell Bannister.” Post-Bellum, Pre-Harlem: The Achievement

of African-American Writers, Artists, and Thinkers, 1880-1914. Edited by
Barbara McCaskill and Carolyn Gebhard. (NYU Press, 2006).

“The Rememory of Slavery.” Trauma and Visuality in Modernity. Edited
by Eric Rosenberg and Lisa Saltzman. (Dartmouth: University Press of
New England, 20006).

“Walker, Kara Elizabeth.” Encyclopedia entry, The Encyclopedia of
African-Amerian Culture and History: The Black Experience in the
Americas. Edited by Colin Palmer (MacMillan Reference, 2006).

“‘Moses Williams, Cutter of Profiles’: Silhouettes and African American
Identity in the Early Republic.” Proceedings of the American Philosophical
Society (March 2005), pp. 22-39.

Seeing the Unspeakable: The Art of Kara Walker (Duke University Press,
December 2004), 195 pp.

Book Review: The Black Female Body: A Photographic History, Deborah
Willis and Carla Williams, (Philadelphia: Temple University Press, 2002)
and Skin Deep, Spirit Strong: The Black Female Body in American
Culture, edited by Kimberley Wallace-Sanders, (Ann Arbor: The
University of Michigan Press, 2002) for The Women'’s Review of Books
(September, 2003), pp.1-4.

“Mojo Hand: History, Healing and Hoodoo in the Watercolors of Richard
Yarde.” Pulse: Art, Healing and Transformation. Edited by Jessica
Morgan. (Steidl / The Institute of Contemporary Art, Boston, 2003), pp.
63-72.

“Race, White and Blue: Artist John Sims Colonizes the Confederate Flag.”
www.africana.com, 3 July 2002.



2000

1998
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“Final Cut.” Parkett (September, 2000), pp. 129-136.

Chronology, Bibliography, and Exhibition History in Sargent Johnson: African
American Modernist. Lizzetta LeFalle-Collins, et al. (San Francisco Museum of
Modern Art, 1998),

pp. 86-93.

CURATORIAL ACTIVITIES

2006

2002-06

2002-03

1995-99

1997-99

1997-98

1996

1993-95

Trouble in Paradise: The Art of Polynesian Warfare

Lead Curator with 16 student assistants

ARTH301: Halpern-Rogath Curatorial Seminar

University of Pennsylvania Museum of Archeology and Anthropology
Philadelphia, Pennsylvania (April 2006-December 2006).

Portraits of a People: Picturing African Americans in the 19" Century.
Guest Curator

The Addison Gallery of American Art, Phillips Academy, Andover,
Massachusetts (January-March 2006). Traveled to the Delaware Art
Museum, Wilmington (April-July 2006), and the Long Beach Museum of
Art, Long Beach, California (August-November 2006).

The Legacy of the Harlem Renaissance
Curatorial Consultant to Chief Curator David Brigham
Worcester Art Museum, Worcester, Massachusetts

Research Assistant and Exhibition Catalogue Contributor
Departments of Painting and Sculpture
San Francisco Museum of Modern Art, San Francisco, California

Chief Gallery Guide
Departments of Education and Special Events
San Francisco Museum of Modern Art, San Francisco, California

Adjunct Research Assistant

Department of American Art

Fine Arts Museums of San Francisco, M. H. de Young Museum, San
Francisco, California

Research Assistant

Department of Education

Stanford University Museum of Art (now the Cantor Center for the Visual
Arts), Stanford, California

Romare Bearden Graduate Fellow
Departments of Education and Arts of the Africa, Oceania, and the Americas
The Saint Louis Art Museum, St. Louis, Missouri
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SYMPOSIA ORGANIZED

Forthcoming “Usable Pasts?: American Art from the Armory Show to Art of this Century”

2004

University of Pennsylvania, Department of History of Art

Co-organized with Michael Leja and Richard Meyer

March 23-24, 2007

Participants: Kathleen Pyne, Andrew Hemingway, Tirza True Latimer, Sarah
Wilson, Marcia Brennan, Jacqueline Francis, Joan Saab, Christina Cogdell, Sarah
Greenough.

The Harvard Symposium in American Art, 2004

“Surface, Space, and Interface”

Co-organized with Jennifer L. Roberts

October 29-30, 2004

Participants: Wanda M. Corn, David M. Lubin, Alexander M. Nemerov, Bryan J.
Wolf, Jane Blocker, John Davis, Sarah Burns, Angela Miller, Richard J. Powell,
Harry Gamboa, Jr.

FELLOWSHIPS, GRANTS, HONORS AND AWARDS

2006

2005-06

2002-03

2001

2000

Lenkin Fund Research Grant
Department of History of Art
University of Pennsylvania

Non-Resident Fellow
W. E. B. DuBois Institute for African and African American Research

Bunting Fellow
Radcliffe Institute for Advanced Study
Harvard University

Postdoctoral Fellow
Ford Foundation / National Research Council
Boston University, Department of Art History

Cooke Grant for Faculty Research
Harvard University

Course Development Grant
David Rockefeller Center for Latin American Studies
Harvard University

Joseph H. Clark Grant for Faculty Research
Harvard University
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1999 Alumni Dissertation Grant
Stanford University
1997-98 Centennial Teaching Award
Stanford University

1995-99 Graduate Fellowship
Department of Art and Art History
Stanford University

1994-95 San Francisco Foundation Fellow
Department of Painting and Sculpture
San Francisco Museum of Modern Art

1993-94 Romare Bearden Graduate Fellow
Departments of Education and Art of Africa, Oceania and the Americas
The Saint Louis Art Museum

1991-93 Graduate Opportunity Fellowship
Department of Art History
University of California, Los Angeles

1991 Chancellor’s Award for University Service
University of California, Santa Barbara

SCHOLARLY PRESENTATIONS

“Ur Stories and the Future of American Art History.” American Art Histories and
Transdisciplinary Practices, Mellon Conference organized by the University of Illinois at
Urbana-Champaign, April, 2007.

“Creoles, Krewes, and Quadroon Balls: ‘The Louisiana Project’ by Carrie Mae Weems.”
Out of Sight: New World Slavery and the Visual Imagination, conference at Northwestern
University, Evanston, Illinois, March 2007.

“Trauma and Memory in Carrie Mae Weems' The Louisiana Project.”University of Texas,
Austin, March, 2007.

Moderator for Plenary Session II: Incorporating Diversity in Design Practice. “Unspoken
Borders.” Black Student Association Conference. University of Pennsylvania, School of
Design, Philadelphia, Pennsylvania. March, 2007.

“The Ideal and the Real: Portraying African-Americans from Henry Ossawa Tanner to
Augusta Savage.” The Newark Museum, Newark, New Jersey. Newark Museum,
February, 2007.
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“On Deathless Glories, Cast Thine Ardent View: Phillis Wheatley and the Mythical
Origins of Anglo-African Portraiture in New England.” Atlantic Studies Seminar, the
McNeil Center for Early American History, University of Pennsylvania, January 2007.

“Carrie Mae Weems, The Louisiana Project.” Art at Lunch Series, The Pennsylvania
Academy of the Fine Arts, November, 2006.

“Trouble in Paradise: The Art of Polynesian Warfare.” One-day course for the College of
General Studies at the University of Pennsylvania Museum of Archaeology and
Ethnology, October, 2006.

“(Un)lovely Louisiana: Prescient History in the Recent Work of Carrie Mae Weems.”
Invited Paper Presentation, University of California, Irvine, October, 2006.

“(Un)lovely Louisiana: Prescient History in the Recent Work of Carrie Mae Weems.”
Invited Paper Presentation as a part of the lecture series, “Liminal Visions, Elusive
Objects,” University of Delaware, October 2006.

“Imagined Subjectivity: Portraits of the Past in Fred Wilson's Mining the Museum.”
Invited paper presentation, Temple University, April 2006

“Imagined Subjectivity: The Reclamation of Stereotypes in Fred Wilson's Mining the
Museum.” Invited paper presentation as part of the symposium “Reclaiming Negative
Imagery,” University of Rochester, April 2006.

CCarrie Mae Weems, The LouisianaProject.O Invited pgper presentation, Selby Art
Gallery, Ringling School of Art and Design, March 2006.

"Imagined Subjectivity: Portraits of the Past in Fred Wilson's Mining the Museum." Lee
Frank Lecture, Swarthmore College, March 2006.

“On Deathless Glories, Cast Thine Ardent View: Phillis Wheatley and the Mythical
Origins of Anglo-African Portraiture in New England.” Burke Lecture at Indiana
University, October 2005.

“Negro Portraits: Painting Slaves, Picturing People.” Invited paper presentation at the
Center for Visual Culture at Bryn Mawr College, October 2005.

"Phillis Wheatley and the Mythic Origins of Anglo-African Portriature in New England."
Invited paper presentation at the HTC Forum at the Massachusetts Institute of
Technology, May 2005.

“Razing the Flag: Nationalism and Dissent in Contemporary Art.” Invited paper
presentation at Gettysburg College, September 2004.

“African American Art: An Academic Perspective.” Invited paper presentation at the 15™
Annual James A. Porter Colloquium on African American Art, Howard University, April
2004.
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“Portraits and Papers: Freedom and African American Identity in the 19" Century.”
Invited paper presentation at the Detroit Institute of Arts, March 2004.

“The Future of African American Art History.” Presented as part of “The Americanist
Agenda,” sponsored by the Association of Historians of American Art, College Art
Association Annual Meeting, Seattle, February 2004.

“Portraiture and the Development of African American Identity in the 19th Century.”
Autumn Meeting, American Philosophical Society, Philadelphia, November 2003.

“Mojo Hand: The Watercolors of Richard Yarde.” Viewpoints series, Institute of
Contemporary Art, Boston, June 2003.

“The Problem of Artistic Personae.” Canada Council lecture, University of Western
Ontario, Visual Arts Department, London, Ontario, Canada, May 2003.

“The New Negress: Kara Walker, Josephine Baker and the Legacy of the Harlem
Renaissance.” Invited paper presentation as part of the exhibition “The Harlem
Renaissance and Its Legacy,” Worcester Art Museum, Worcester, Mass., March 2003.

“Identity and Transgression in African American Art.” Invited paper presentation as part
of Black History Month programming, Wesleyan University, Middletown, Conn.,
February 2003.

“Past Passing: Artistic Personae in the Work of Kara Walker.” Paper presentation as part
of the panel, “Passing and Self-portraiture,” chaired by Cherise Smith and Amy Mooney,
College Art Association Annual Meeting, New York, February 2003.

“Hot Topics in Contemporary African American Art.” Roundtable discussion at the
National Center for African American Artists, Boston, May 2002.

“Eldzier Cortor’s Odalisques: Sexual Slavery or Racial Subversion?” Invited paper
presentation, Boston Psychoanalytic Society, March 2002.

“The Feted, the Fetid, and the Fed Upon: Kara Walker and the Contemporary Artistic
Imago.” Invited paper presentation, Ringling School of Art and Design, Sarasota, Florida,
February, 2002.

“The Black Artist in the White Box.” Invited paper presentation at the Art Gallery of the
University of Rochester, April 2001.

“The Lactation of John Brown.” Paper presentation as part of the panel, “Painting
Whiteness: The Other Race in American Art,” chaired by Martin Berger, College Art
Association Annual Meeting, Chicago, February 2001.

“Of Buttresses and Bustiers: Femininity and Art History in the Work of Juliann Cydylo.”
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Paper presentation as part of the panel “Brainwaves: The Impact of Globalization and
Homogenization of the Contemporary Discourse.” Rose Art Museum, Brandeis
University, November 2000.

“A Gouache Drawing by Kara Walker.” Invited paper presentation as part of the series,
“Relocating Cultural Traditions: The Legacy of Edward Mitchell Bannister and Chistina
Carteaux.” Edward Mitchell Bannister Gallery, Rhode Island College, October 2000.

“Abolition, Miscegenation, and African American Art.” Invited paper presentation as part
of the exhibition, “Looking Forward, Looking Black.” Tufts University Gallery, Tufts
University, October 2000.

“The Lactation of John Brown.” Colloquium. W. E. B. DuBois Institute for Afro-
American Research, Harvard University. October 2000.

“In the Shadow of the Peale Family.” Paper presentation as part of the panel, “Identity
and the Limits of Representation,” chaired by David Joselit and Richard Meyer, College
Art Association Annual Meeting, Los Angeles, February 1999.

QAlbert Bierstadt@® Crisis of the Aesthetic Orient(ation). Oduried paper presentation, Art
History Graduae Students Assodation Symposum, CEast, West, North, South.O
University of Arizona Tucson, April 1998

“Sargent Johnson: African American Modernist.” Teachers Institute Lecture, San
Francisco Museum of Modern Art, January 1997.

“Works by African Americans in the Permanent Collection.” Art & Conversation
Lecture,
San Francisco Museum of Modern Art, June 1995.

“Re-Installing Oceania.” Gallery Talk, The Saint Louis Art Museum, March 1995.

“William Hogarth: Marriage a la Mode.” Gallery Talk, The Saint Louis Art Museum,
July 1994.

“Trouble in Paradise: The Art of Polynesian Warfare.” Gallery Talk, The Saint Louis Art
Museum, October 1993.
MEMBERSHIPS & ACTIVITIES

African American Studies Resource Center, Oxford University Press, Board of Advisors, 2005-
present.

American Studies Association: Member, 1997-present. Chair, Site Resource Committee, Annual
Meeting 2007 in Philadelphia.

College Art Association: Member, 1997-present. Chair, Art Journal Award Committee, 2002-05.
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Harvard Club of New York; Harvard-Radcliffe Club of Philadelphia, 2006-preseent.

Hip Hop Archive, Stanford University: Member, Advisory Board, 2002-present.

The Museum of Fine Art, Boston: Member, Board of Overseers 2002-present; Collections
Committee & Education Committee; Museum Council; Visiting Committee for Contemporary
Art, 2002-05.

Pennsylvania Academy of the Fine Arts, Member, Collections Committee, 2006-present.

The Philadelphia Museum of Art: Member, Museum Associates; Member African American Art
Collections Committee, 2006-present.

Manuscript reviewer for Duke University Press, University of California Press, University
of Kansas Press, and University of Washington Press.



